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Oxford Youth Choirs — the first 25 years

Oxford Girls’ Choir was founded by Richard Vendome in 1984 when a group of families
whose sons sang in Oxford’s famous male choirs decided to do something for their
equally talented daughters. It pre—dated the recent development of girls’ cathedral choirs,
and was the first of its kind in England to develop girls’ singing as a musical medium

in its own right, and not just as a substitute for the adult or the boy’s voice. Former
members have gone on to become professional musicians, and several have won choral
scholarships to Cambridge or places at the Royal Academy of Music and the Royal
Northern College of Music.

Demand for places in the choir grew rapidly, and in 1986 a junior section was formed.
The strong musical culture of Oxford has nurtured an interest in music and the very
young, and this gave rise to the mixed Prep Choir some ten years later. Our boys’ choir
provides an alternative to the church music tradition, and each year some of our boys
go on to win scholarships to college or cathedral choirs. Every Saturday morning during
term the choirs provide a vocal and musical education for 150 children from state and
independent schools in the Oxford area. Sometimes the choirs perform together, as at
the 2005 Mediterranea Festival in Gozo, when they provided much of the chorus for a
production of Puccini’s “La Bohéme”.

Oxford Girls’ Choir has sung in Belgium, France, Germany, Holland, Italy, Malta, Ireland
and Wales. The choir provides a thorough technical training and sings a wide range of
music, including jazz, opera and all areas of choral music, with regular workshops taken
by visiting specialists. A regular choir production, which includes period costume, dance
and instruments, is Purcell’s opera-ballet “Dido and Aeneas”, appropriate because most
of the solo roles are for women. The choir is also active in the world of contemporary
music, and has commissioned or premiéred many new compositions and arrangements.
The most experienced singers undertake paid work as a chamber choir and help with the
running of the junior choirs.

Members of the choir have made three award-winning CDs of music by Hildegard of
Bingen with the ensemble SINFONYE, and three others of medieval music. In 2005 a
group of past and present members formed “Vivaldi’s Women” to make some radio and
television programmes for the BBC, working in Venice with the Orchestra of the Age
of Enlightenment. The choit’s most recent CD is “A Ceremony of Carols”, and includes
music by Fauré and Britten.

Oxford Youth Choirs (registered charity no. 299109) is managed by a committee of
trustees. Choir patrons are Lord and Lady Berkeley, opera singer and composer Roderick
Williams, and singer and BBC presenter Catherine Bott.



Richard Vendome (Musical Director)

Richard was born in Oxford and was a pupil at Southfield School, now Oxford School.
His earliest choir-training experience was at St Francis’ Church, Cowley, where he was
organist from the age of 14. He went on to study organ, piano and composition at the
Royal College of Music, and took singing lessons as a countertenor. He sang in several
London choirs and at weekends directed the music at St Giles” Church in Oxford.

Having won a scholarship to The Queen’s College, Oxford, he continued his organ
studies with James Dalton and later with Susi Jeans. He stayed on to research 16th-17th
century music sources in the beautiful — and in those days very informal — surroundings
of Christ Church library, teaching at the Dragon School and elsewhere. The transcription
of large amounts of music gave rise to his subsequent career as a software designer,

and in 1975 he began to develop algorithms for the computerized editing and printing
of music. This pioneering work won him British Technology Group and Leverhulme
research fellowships at Oxford University, and a British Computer Society Medal in 1990.

Richard has tutored for Queen’s and St Hilda’s Colleges, and is editor of the Spanish
Netherlands Keyboard Music series. His special interests include organ building, the
psychology of music, and female musical traditions, such as those of Hildegard and the
Venetian ospedali. He continues to perform as a recitalist. Supported by the late Prof.
Denis Arnold, an authority on Vivaldi and the women musicians of Venice, Richard
founded the Oxford Girls’ Choir in 1984. He has a large teaching practice, which
supports the work of the choir.

Penelope Martin-Smith (Associate Musical Director; Oxford Boys’ Choir)

Penelope Martin-Smith read Music and German at Goldsmiths, University of London,
and studied singing with Henry Herford and Jessica Nash. She has a performing diploma
from the Guildhall School of Music. A coloratura soprano, her career as a performer

and teacher spans the whole range of vocal music from Hildegard of Bingen to jazz, and
she has made several recordings. Her diverse operatic roles have included Queen of the
Night and Pamina in Mozart’s “Magic Flute”, Fiordiligi in “Cosi fan tutte”, Elisabetta

in Donizetti’s “Maria Stuarda”, Zerbinetta in Strauss’ “Ariadne auf Naxos”, and Ellen
Orford in Benjamin Britten’s “Peter Grimes”. In May 2009 she will direct a production of
Mozart’s “The Marriage of Figaro” at Canterbury Cathedral, taking the role of Countess.

Penelope is Vocal Director of the pioneering group “Vivaldi’s Women” (Schola Pietatis
Antonio Vivaldi), largely based on former members of Oxford Gitls” Choir, which

has made recordings and a prize—winning television documentary for the BBC with
the Orchestra of the Age of Enlightenment. She teaches singing at The King’s School
Canterbury, and has a large private practice with pupils ranging in age from 5-80.

Helen Parker (Oxford Girls’ Choir)

Helen Parker is a graduate of the Royal Academy of Music, where she was a scholarship
student of Patricia Clark. Her work as a soprano soloist has included the roles of Alphise
in Rameau’s “Les Boréades” with Simon Rattle at the Salzburg Festival, first lady in
Mozart’s “Magic Flute” with Richard Hickox, and various performances with Philip



Pickett and the New London Consort including her Queen Elizabeth Hall début as
Ingrate in Monteverdi’s “Il Combattimento di Tancredi e Clorinda”. She has appeared
with the City of London Sinfonia, the Scholars Baroque Ensemble, the Northern
Sinfonia, the Orchestra of the Age of Enlightenment, and has sung the part of Iris in
Fccles’” “Semele” on BBC Radio 3.

Helen’s recordings include Purcell’s “The Fairy Queen” and Handel’s “Messiah”
(Scholars Baroque Ensemble), Monteverdi’s “Combattimento” and Locke’s “Psyche”
(New London Consort), Allegri’s “Miserere” (with Westminster Abbey choir), Purcell’s
“The Indian Queen” (Academy of Ancient Music), and music by Percy Grainger (under
Richard Hickox). She sings in the choir of St Clement Danes, and is on the music staff
of both Magdalen College School and Oxford High School.

Joyce Morris (Oxford Girls’ Junior Choir; Musicianship Tutor)

Joyce studied music at Bristol University before returning to her native Leeds to teach
at Lawnswood High School. She has worked with students across the whole school

age range. Before her retirement she was Director of Music at Oxford High School
junior department, and under her direction the choir reached the finals of the first BBC
Songs of Praise Competition. Joyce is accompanist for Woodstock Music Society and
Churchwarden at Kidlington Parish Church, where she sings in the choir. Her daughter
Catherine was a founder member of Oxford Gitls’ Choir.

Camilla Stephenson (Oxford Prep Choirs)

Camilla studied music and education at Homerton College, Cambridge, where she also
sang in the choir of Downing College and played the flute in the CUMS orchestra. She
taught at the Hall School, Hampstead, and St Andrew’s School, Pangbourne before
founding “Semiquavers” (pre-school music classes) in 1991. She now teaches in the junior
department of Oxford High School. Her daughters Clemency and Harriet are long—
standing members of the choir.

Sophie Reynolds (Oxford Prep Choirs)

Sophie was educated at Oxford High School and St Hugh’s College, Oxford, where she
read Modern Languages. She is widely travelled and has taught English in China, France
and Mexico. She plays flute, violin and piano, and enjoys singing in the Oxford Bach
Choir. Sophie currently teaches KS1 music at Oxford High School junior department.

Benedict Lewis-Smith (Accompanist)

Benedict Lewis-Smith is currently Organ Scholar at the Queen’s College, Oxford, playing
for three weekly services and assisting the Director of Music with the running of the
Chapel Choir. His musical education began as a chorister at Portsmouth Cathedral. In
2004 he took up the position of sixth-form organ scholar at Wells Cathedral School,
where he studied with Rupert Gough. Benedict’s engagements have included Beethoven’s
‘Kreutzer’ Sonata for violin and piano in the Holywell Music Rooms, and a performance
of Schumann’s ‘Dichterliebe’ in Magdalen Chapel. He is Musical Director of the ‘Metta
Theatre’ group.
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Programme

Dixit Dominus George Frideric Handel (1685-1759)
Oxford Girls’ Choir and Oxford Baroque Players

Dixit Dominus
Virgam virtutis (Imogen Gardam, alto)

Tecum principium (Hermione Thompson, soprano)

Juravit Dominus
Secundum ordinem Melchisedech

Dominus a dextris tuis (Clemency Stephenson, Emma Gullifer, sopranos; Imogen

Breen, Anna Souter, altos; Hugo Tucker, tenor; Benjamin Thompson, bass)

Judicabit in nationibus — Conquassabit

De torrente in via (Georgina Whittington, Olivia Knops, sopranos)

Gloria Patri — Et in saecula saeculorum (Rosie Dilnot, Eleanor Thompson, sopranos;

Hugo Tucker, tenor)

Dixcit Dominus Donzino meo sede a
dextris meis donec ponam inimicos tuos
scabillum pedum tuornm.

Virgam virtutis tnae emittet Dominus
ex Sion dominare in medio inipzicorum
tunorumns.

Tecum principium in die virtutis tnae
in splendoribus sanctorum ex utero ante
lucifernm genui te.

Juravit Dominus ef non paenitebit eum tu
es sacerdos in aeternum secundum ordinem

Melchisedech.

Dominus a dextris tuis confregit in die irae
Stlae reges.

Judicabit in nationibus implebit cadaver
conquassabit capita in terra multorum.

De torrente in via bibet propterea exaltabit
caput.

Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio et nunc et semper et
in sacula saculorum. Amen.

The Lord said to my Lord: Sit thou at my
right hand: until I make thy enemies thy
footstool.

The Lord will send forth the sceptre of
thy power out of Sion: rule thou in the
midst of thy enemies.

With thee is the principality in the day
of thy strength: in the brightness of the
saints: from the womb before the daystar
I begot thee.

The Lotd hath sworn, and he will
not repent: Thou art a priest for ever
according to the order of Melchisedech.

The Lord at thy right hand hath broken
kings in the day of his wrath.

He shall judge among nations, he shall
fill ruins: he shall crush the heads in the
land of the many.

He shall drink of the torrent in the way:
therefore shall he lift up the head.

Glory be to the Father, and to the Son,
and to the Holy Spirit. As it was in the
beginning, is now, and ever shall be, world
without end, Amen.



It seems hard to grasp that Handel completed this masterpiece of pyrotechnic
counterpoint in April 1707, when Bach, born in the same year, had yet to produce
anything remotely comparable. Handel had left his native Germany for Italy the previous
year, attracted by the world of opera, and Dixzt Dominus shows us the extent to which he
had already absorbed the Italian style. We probably owe this youthful sacred masterpiece
to the fact that opera itself was banned in Rome under a papal interdict at the time. This
setting of Psalm 109 (110 in Protestant usage) is scored for five-part voices (SSATB)

and five-part strings (2 violins, 2 violas and basso continuo). The sung parts are almost
instrumental in idiom, with strings sometimes doubling the voices, sometimes in dialogue
with them.

The Aviary Richard Rodney Bennett
Oxford Girls’ Junior Choir

1. The Birds’ Lament
2. The Owl
3.  'The Lark

An Irish Blessing Bob Chilcott
Oxford Prep Choir, Boys Choir, Gitls’ Junior Choir

INTERVAL

Confitebor tibi (opening movemenr) Antonio Gaetano Pampani (1705-1775)
Oxford Girls’ Choir and Oxford Baroque Players
(Gabriella Efthimiou, Henrtietta Gullifer, sopranos)

Pampani was born in Modena. After an eatly career at the opera in Urbino he served

as maestro di cappella at the cathedral in Fano. Later he moved to Venice, working

both at the Academico Filarmonico and as maestro di coro at the Derelitti (Ospedale

di Ospedaletto) from 1747 to 1766. He wrote this exuberant setting of the psalm
Confitebor tibi for the women of the Derelitti in 1756; scored for soloists, SSAA chorus,
strings and horns, it has been transcribed by Richard Vendome from a photocopy of the
original MS.

continned ...



Think of a Note Roderick Williams
Oxford Youth Choits and Alice Band

Think of a Note* - Senior Choir

Ad Lucem - Junior Choir

Snooker - Boys Choir

Song (“A violin waits for its note”)* - Senior Choir

Ice Cream - Prep Choirs, Junior Choir & Boys Choir

Consulto et Audacter - Senior Choir

Phoenix - Senior Choir (Chamber Choir)

A Chorus (“Over the surging of the tides”)* - Senior Choir (Tutti)
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* texts by Elizabeth Jennings

Roderick Williams has composed this new cantata to celebrate the 25" anniversary of
Oxford Girls’ Choir, based around the life and works of Oxford poet Elizabeth Jennings.
It is designed to present all sections of Oxford Youth Choirs, including children as young
as four.

Roderick is a choir patron and a renowned bass-baritone, as well as a composer whose
work has been performed at the Wigmore Hall, Purcell Rooms and the Barbican, and
broadcast on BBC Radio 3. He has worked regularly with the choir both as singer and
composer since his time as a choral scholar at Magdalen College, and his masterful
arrangements of songs such as “Can’t help lovin dat man”, “I can see clearly now” and
“Good vibrations” are at the centre of the choir’s musical life. His full length opera

Alice in Wonderland was dedicated to the Oxford Girls’ Choir and commissioned for

the European Music Festival in 1992, with revivals in 1994 and 1998. In 1996 the choir
premiered his cantata ““To Mary - a son” in London, and in 2004 he composed “Set me as
a seal” for the wedding of Dr Ruth de Newtown, a former Head Gitl.

The lyric poet Elizabeth Jennings (1926-2001) was born in Lincolnshire, but lived in
Oxford from the age of six. After reading English at St Anne’s College, she became a
librarian at the City Library. Described as “One of Britain’s most popular poets*, with
“work famed for its imagery, logic and emotional sensitivity”, she was the only female
member of the “The Movement” which included Philip Larkin, Kingsley Amis and
Thomas Gunn. As well as setting three of her poems, the new cantata is inspired by her
fondness for ice cream (she was a Hiagen—Dazs fan), snooker (which she followed on
television) and her local cinema, the Phoenix in Walton Street.

Oxford Youth Choirs gratefully acknowledge the Kim Scott-Walwyn bequest
which enabled the commissioning of this work and the Elizabeth Jennings'
Trustees for permission to use the text.




The Oxford Baroque Players

Violins
Polly Smith (leader), Karin Bjork, Lorna Hannah-Andersson, Anne Lingas,
Lucy Hunt, Bojan Cicic, Veronique Matarasso, Marsha Skinns

Violas
Aliye Cornish, Joanne Miller, Melanie Strover

Cellos
Gabriel Amherst, Judith Dallosso

Double-bass
Judith Evans

Bassoon
Noel Rainbird

Harpsichord
Steven Grahl

The Alice Band

Rosemary Shakespear (violin)
Judith Dallosso (cello)
Alexander Robinson (horn)
Calypso Nash (clarinet)
Rachel Wick (harp)

Benedict Lewis—Smith (piano)

Tenors and Basses

Tenors
Hugh Anderson-Eliot, Guy Cutting, Andrew Lack, Robert Legg, Jo Littlewood,
Mark Milford, Humphrey Thompson, Hugo Tucker

Basses
Jonathan Barnett-Neeves, Robi Bhattacharya, Stephen Garner, Robert Gullifer, Fergus
Mclntosh, Henry Anderson-Elliot, Jeremy Price, Robert Taylor, Benjamin Thompson



Oxford Youth Choirs
Oxford Prep Choir (junior)

Beatrice Arden, Lily Baldwin, Isabella Bayly, Priya Berks, Victoria Brain, Iris Corran,
Selene Corran, Alma Deutscher, Millie Dubin, Laura Goodwin, Roshan Hall, Kate Hicks,
Theodore Kroening, Margaret Lack, Lydia Ligoxygakis, Samuel Milne, Sam Pollard,
Emily Poyser, Rose Poyser, Thomas Rolfe, Ayrton Rose, Oscar Ross, Liberty Tuckert,
Isobel Watson

Oxford Prep Choir (senior)

Femi Adewuyi, Elizabeth Baker, Kathryn Baker, Jack Baldwin, Alexandra Berney Stewart,
Tobias Cady, Alice Charles, Eleanor Cunningham, Isabelle Davis, Isabel Hallthorp,
Francesca Hardyman, Joanna Herring-Johnson, Lucy Kavanagh, Arthur Kemp,

Georgina Lagden, Sophie Lagden, David Mclntyre, Emily Morgan, Isobel Passey, Dulcie
Phillips, Daphne Pleming, Carmen Powell, Ahren Sampath, Mia Scott-Symonds, Mele
Tekosis, Kevin Zheng

Oxford Boys’ Choir

Arya Abaee, Edmund Breen, Sacha Crossman, Gabriel Dubin, Max Crum,

George Inscoe, Aidan Lack, Frederick Paredh-Glitsch, Reuben Reed-Sanderson, Oliver
Riordan, Jamie Waite, Tom Warner, Toby Winn

Oxford Girls’ Junior Choir

Elinor Arden, Annabel Baldwin, Esther Barratt, Chloe Barrett, Ania Beauclerk,

Alice Brown, Millicent Carr, Maya Choudhury, Sophia Choudhury, Alissa Clarke,

Louisa Clarke, Maya Cohen-Mintz, Catryn Collins, Sofia Deas, Pandora Dewan,

Amelia Efthimiou, Eleanor Elder, Amelia Fadden, Mila Ferramosca, Anna Frith-Powell,
Charlotte Goodwin, Harriet Harries-Jones, Elspeth Horn, Miranda Johnson,

Molly Kavanagh, Stevie McAvoy, Charlotte Mitchinson, Amy Muellbauer,

Priscilla Musimenta, Ciara Neill, Olivia Passey, Elise Pollock, Sophie Price, Nina Rutman,
Lily Sharp, Harriet Spring, Iona Tritton, Violet Trott, Flora Tucker

Oxford Girls’ Choir

Anna Allis, Pauline Ankunda, Fien Barnett-Neefs, Ines Barroca Rahtz,

Charlotte Bestwick, Eloise Breen, Imogen Breen, Lucy Britton, Matilda Carr, Julia Dilnot,
Rosie Dilnot, Elizabeth Dobson, Rosalind Dobson, Gabriella Efthimiou, Harriet Elder,
Olivia Frazer-Smith, Imogen Gardam, Elinor Garnett, Emma Gullifer, Henrietta Gullifer,
Alice Harberd, Sophie Hazell, Yilan Huang, Felicity Hughes, Alexendra Kaser,

Rose Kirtley, Olivia Knops, Alice Koston, Margaret Lingas, Zoe Morgan-Jennings,
Miranda Nixon, Kathryn Norris, Francesca Padley, Lucy Prendergast, Emily Price,
Maddy Purefoy, Sofia Radaelli, Ruby Reed-Berendt, Emily Robinson, Susie Rushton,
Olivia Sandham, Sophie Scott-Fisher, Anna Souter, Felicity Souter,

Clemency Stephenson (Head Girl), Harriet Stephenson, Philippa Stone, Elizabeth
Swadling, Phoebe Talbot, Sophie Taylor, Eleanor Thompson, Hermione Thompson,
Chatlotte Tucker, Eveline Tucker, Rebecca Vicary-Smith, Ruth Warner, Lilian Watson,
Maisie Watson, Georgina Whittington, Alexandra Wilkinson



Edgars Limited is delighted to support Oxford Youth Choirs on their 25th anniversary.
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Jeremy Price Chartered Surveyors
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Chartered Architect
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New College Activities
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OPEN DAY : Tea with choir

[ families
for boys aged 3-7 1 Evensong
,I\ F“ ‘:\ ’ Saturday
e - 13 June 2009
4.00pm

Scholarships at
New College School
(day boys)
for more details see
www.newcollegechoir.com




